FRED  BERMAN,  MORRIS  BRODERSON,  JOAN  BROWN,  SUNGWOO  CHUN,  ALICE  FORMAN,  SON/A  GECHTOFF, 
EDWARD  GIOBBI,  RON  GORCHOV,  JAMES  HARVEY,  BUDD  HOPKINS,  DALE  JOE,  LARRY  JOHNSON,  WOLF  KAHN, 
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i960 

BEN  KAMIHIRA,  ALEX  KATZ,  DAVID  LUND,  MARCIA  MARCUS,  RONALD  MARKMAN,  SAM  MIDDLETON, 
ROBERT  NATKIN,  DANIEL  NEWMAN,  HENRY  NIESE,  GEORGE  ORTMAN,  RUDY  POZZATTI,  SIEGFRIED  REINHARDT, 
DEAN    RICHARDSON,   FRANK    ROTH,    JAMES    STROMBOTNE,   WILLIAM   THOMAS   WILEY,   NORIKO   YAMAMOTO 
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Thirty  American  fainter  s  Under  Thirty -Six 

Whitney  Museum  of  American  Art  September  1  ^-October  30,  i960 

The  Baltimore  Museum  of  Art  November  16,  \<)6o-January  1,  1961 

The  Contemporary  Arts  Center,  Cincinnati       Jamiary  16-February  22,  1961 
City  Art  Museum  of  St.  Louis  March  8-April  15,  1961 

Columbus  Gallery  of  Fine  Arts  May  l-June  5,  196 1 
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NOTE 


Many  of  the  works  in  the  exhibition  are  for  sale.  Prices  will  be 
furnished  on  request.  Dimensions  of  paintings  are  in  inches, 
height  preceding  width.  Works  marked  with  an  asterisk  are 
shown  at  the  Whitney  Museum  only. 


Foreword 


One  of  the  special  aims  of  the  Whitney  Museum  of  American  Art  has  been  the 
recognition  of  new  talent  among  American  artists.  This  tradition  goes  back  to  the 
years  before  the  Museum  was  founded,  when  Gertrude  Vanderbilt  Whitney  began 
her  many  activities  on  behalf  of  American  art.  In  191 5  Mrs.  Whitney  started  the 
Friends  of  the  Young  Artists,  "to  give  young  artists  in  this  country  the  oppor- 
tunity to  show  their  work."  From  this  grew,  in  191 8,  the  Whitney  Studio  Club, 
which  for  a  decade  was  the  liveliest  center  in  the  country  for  young  artists  and 
older  independents. 

The  Whitney  Museum  continued  this  policy,  particularly  in  its  annual  exhibi- 
tions of  contemporary  American  paintings,  watercolors,  sculpture  and  drawings. 
But  with  the  great  increase  in  the  number  of  new  artists  in  recent  years,  something 
additional  was  called  for.  In  1957  the  Museum  held  the  first  of  a  series  of  "Young 
America"  exhibitions,  featuring  thirtv  painters  and  sculptors  under  thirty-five 
vears  of  age. 

The  second  "Young  America"  exhibition,  of  which  this  publication  forms  a 
record,  also  includes  thirty  artists,  with  the  maximum  age  raised  to  cover  artists 
thirty-five  years  old  or  under.  The  present  selection  consists  entirely  of  painters, 
due  to  a  change  in  the  Museum's  annual  exhibition  program  whereby  the  i960 
Annual  is  devoted  to  sculpture  and  drawings.  For  the  first  time,  this  "Young 
America"  show  will  be  seen  in  four  other  museums  throughout  the  country. 

Each  painter  is  represented  by  several  works,  in  order  to  give  the  public  a  fuller 
opportunity  to  become  acquainted  with  him.  The  aim  was  to  select  artists  who  are 
not  merely  promising  but  have  already  produced  solid  achievements.  Quality  was 
the  primarv  consideration,  but  another  factor  was  relative  unfamiliarity  to  a 
national  audience.  Hence  a  number  of  talented  voung  artists  who  have  alreadv 
achieved  wider  national  reputations  were  not  included.  Some  of  the  painters 
selected  mav  be  better  known  than  others,  which  is  to  be  expected  in  our  talent- 
seeking  day.  But  we  feel  confident  that  all  of  them  fully  deserve  still  wider 
recognition. 

WHITNEY  MUSEUM  OF  AMERICAN  ART 

lloyd  Goodrich,  Director 

john  1.  h.  baur,  Associate  Director 


Fred  Berman 


1 .  ORANGE  STRUCTURE* 

1958.  Oil.  35  x  44.  Lent  by  the  artist. 

2.  FALLING  SUN,  V* 

1959.  Oil.  65  x  37.  Lent  by  the  artist. 

3.  FALLING  SUN,  VI 

1959-60.   Oil.  42  x  36.   Lent  by  the 

artist. 

4.  UNFINISHED  PAINTING 

i960.  Oil.  50  x  46.  Lent  by  the  artist. 


Born  Milwaukee,  Wisconsin,  November  3,  1926,  and  has  lived 
there  since.  Studied  University  of  Wisconsin,  Milwaukee,  1944-48 
(B.S.  in  Art  Education);  also  University  of  Wisconsin,  Madison, 
1946  (summer)  and  1948-49  (M.S.  in  Fine  Arts).  Has  taught  at 
Layton  School  of  Art,  Milwaukee,  since  1949.  First  one-man  ex- 
hibition at  Milwaukee  Art  Institute  1951. 

"While  teaching  design  to  photography  students,  I  became 
intrigued  with  fragments  of  architectural  forms:  walls,  store  win- 
dows and  especially  weathered  and  crumbled  textures  on  buildings. 
During  these  years  (1950-54)  I  worked  with  an  extremely  dark 
palette.  Probably  as  a  reaction  against  this,  I  began  a  series  'white' 
paintings  (1955-57).  My  'Floating  Cities'  series  grew*  from  these 
(1956-59).  The  form  became  less  specific,  more  tenuous.  ...  I  felt 
that  I  was  working  in  terms  of  color  rather  than  light  and  dark. 
The  'Falling  Sun'  series  (since  1959)  grew  out  of  watching  the  sun 
set  from  my  studio  window. 

"My  paintings  are  personal  visions — constant  reorganizations 
of  things  seen.  I  do  not  use  the  term  vision  in  a  mystical  sense.  My 
subjects  are  things  actually  seen;  not  things  'envisioned.'  I  am 
interested  in  color  and  paint,  not  as  ends  in  themselves  but  as  they 
relate  to  the  concept  I  am  expressing. 

"I  deal  with  my  visual  experiences  in  terms  of  organization  and 
control.  If  I  sometimes  accept  the  accidental  it  is  only  after  judi- 
cious choice. 

"I  like  to  experiment  with  organization  but  am  never  free  from 
formal  demands." 


Born  Los  Angeles,  November  4,  1928.  Deaf  at  birth,  educated  in 
schools  for  the  deaf  at  Berkeley  and  Los  Angeles,  enrolled  as  a 
special  student  at  the  University  of  California,  Los  Angeles,  where 
he  studied  art  with  Francis  de  Erdelv  1943-47.  Also  studied  Jepson 
Art  Institute  1948.  Has  worked  as  dark  room  printer  and  janitor 
at  race  track.  Stanford  University  acquired  his  work  and  gave 
him  his  first  one-man  exhibition  1957.  Other  one-man  shows  at 
Santa  Barbara  Museum  of  Art  1958,  and  Bertha  Lewinson  Gallery, 
Los  Angeles,  1958,  i960. 

"I  enjoy  studying  and  watching  people  and  children  on  the 
street,  the  beach,  at  the  race  track.  Although  I  like  a  good  abstract 
painting  done  by  other  painters,  the  human  figure  is  far  more 
important  to  me.  I  try  to  get  the  expressions  of  people  as  they 
are  sad  or  happy,  and  paint  them  in  my  own  way." 


6. 


MOTHER  AND  CHILD 

1959.  Oil.  28x20.  Lent  by  Mr.  and 
Mrs.  Don  Porter. 

CHICKEN  MARKET* 

i960.    Oil.    72  x  96.    Lent  by  Mrs. 
Donald  Kellogg. 

SOUND  OF  FLOWERS 

i960.  Oil.  60x60.  Lent  by  Wright 

Ludington. 


Morris  Broderson 


Joan  Brown 


1 1 


8.  LARGE  STILL  LIFE  WITH  WING 

1958.  Oil.  69x69.  Lent  by  Mr.  and 
Mrs.  Thomas  B.  Winston. 

9.  THINGS  AND  MESS  IN  CLASSROOM 

1959.  Oil.  60  x  60.  Lent  by  the 
Staempfli  Gallery. 

IO.    THINGS  FUSSING  AROUND  THE 
MOON* 

1959.  Oil.  5HV2  x  61V2.  Lent  by  the 
Albright  Art  Gallery.  Gift  of  Sey- 
mour H.  Knox. 

I  I .    THE  SUN  BLEW  UP  IN  SALINAS 

i960.  Oil.  69  x  69.  Lent  by  the 
Staempfli  Gallery. 


Born  in  San  Francisco,  California,  February  13,  1938.  Studied 
California  School  of  Fine  Arts  (B.F.A.,  1959;  A4.F.A.,  i960).  First 
one-man  exhibition  at  Staempfli  Gallery,  New  York,  i960.  Work 
owned  by  Museum  of  Modern  Art,  New  York,  and  Albright  Art 
Gallery,  Buffalo.  Lives  in  San  Francisco  where  she  has  been  a  high 
school  art  teacher. 

Elmer  Bischoff,  the  artist  feels,  was  the  teacher  who  helped  her 
most.  Her  first  serious  painting,  done  in  1956,  was  figurative  in 
style.  The  following  year  she  worked  for  about  six  months  in  a 
purely  non-objective  style,  but  has  since  returned  to  a  more  con- 
crete imagery.  "Gradually  the  images  I  now  use  developed  from 
the  figurative  painting.  In  each  painting,  through  the  images  and 
their  environment,  I  intend  to  create  a  world  I  have  never  seen 
before,  devoid  of  all  superficialities." 


*5 


Born  Seoul,  Korea,  June  2,  1935.  Studied  Fine  Arts  College,  Seoul 
National  University  and  traveled  extensively  in  Asian  countries. 
To  U.SA.  via  Japan  1953.  Studied  San  Francisco  State  College 
1953-55,  California  School  of  Fine  Arts  1956-58  (B.F.A.),  Mills 
College  1958-59  (M.F.A.).  One-man  exhibitions  Lucien  Labaudt 
Gallery,  San  Francisco,  1957;  Bolles  Gallery,  San  Francisco,  i960. 
Work  acquired  by  San  Francisco  Museum  of  Art  1959. 

"Since  my  father  in  Seoul  owns  one  of  the  largest  collections 
in  Korea  I  had  an  opportunity  to  feel  and  look  at  various  arts  of 
the  Orient  during  my  childhood.  During  the  Korean  War  I  took 
refuge  in  the  southern  part  of  Korea,  at  Kyung-soo,  and  was  intro- 
duced to  ancient  Korean  culture,  which  influenced  my  work 
greatly,  especially  in  recent  years. 

"I  began  to  paint  in  1 943-4^  under  the  guidance  of  oriental 
painters,  but  turned  to  oil  in  1946,  working  in  the  manner  of 
Impressionism  until  1950.  I  also  studied  academic  drawing 
extensivelv. 

"In  the  United  States  I  was  impressed  by  the  dynamic  approach 
and  painted  in  that  manner  1953-58.  During  the  last  three  or  four 
years  I  have  begun  to  paint  in  a  way  which  involves  the  recollec- 
tion of  my  early  surroundings  as  well  as  my  recent  experiences." 


I  2 .    BOWL  OF  TRUTH 

1959.    Oil.    71  x  63 Vz.   Lent  by  the 
Bolles  Gallery. 

I  3 .    UNTITLED* 

1959.    Oil.    73  x  58.    Lent  by   the 
Bolles  Gallery. 

14.  HYANG-TO    (HOMELAND), 
NUMBER  2 

i960.   Oil.   c.   65  x  58.   Lent  by  the 
Bolles  Gallery. 

15.  SPRING  HARVEST* 

i960.  Oil.  4oVi  x^Vz.  Lent  by  the 
Bolles  Gallery. 


Sungwoo  Chun 


H 


Alice  Forman 


17 


* 


19 


I  6.    UNTITLED  LANDSCAPE, 
NUMBER  8* 

1959.    Oil.    53  x  43.    Lent  by  Mr. 
David  Morris. 

17.  UNTITLED  LANDSCAPE, 
NUMBER    I  I 

1959.    Oil.    58  x  51.    Lent  by  Mr. 
Herbert  M.  Green. 

18.  UNTITLED  LANDSCAPE, 
NUMBER  4* 

i960.   Oil.    72  x  50%.   Lent  by  the 
Camino  Gallery. 

19.  UNTITLED  LANDSCAPE, 
NUMBER  6 

i960.    Oil.    56  x  64.    Lent  by   the 
Camino  Gallery. 


Born  New  York,  June  1,  193 1;  lived  there  and  on  Long  Island 
until  1958.  Studied  Cornell  University  1948-52  (B.A.);  Mexican 
Art  Workshop,  Taxco,  summer  of  1950;  Brooklyn  Museum  Art 
School,  summer  of  1951;  New  York  University,  School  of  Educa- 
tion, 1952-53;  Art  Students  League  1954-56.  Moved  to  Pough- 
keepsie,  New  York,  1958.  First  one-man  exhibition  at  Camino 
Gallery  i960. 

Prior  to  1954,  Forman  was  painting  semi-abstract  landscapes, 
still  lifes  and  figures.  Her  two  years  at  the  Art  Students  League 
were  a  period  of  experiment  and  change,  "stimulated  by  the  dy- 
namics of  abstract  expressionist  work."  About  1956,  landscape 
began  to  reappear  in  her  painting,  which  had  previously  been 
totally  abstract. 

"I  find  that  the  non-objective  organization  of  a  canvas  is  a 
very  sterile  thing  for  me.  I  like  to  use  the  techniques  which  have 
evolved  from  abstract  expressionism  to  some  extent.  My  involve- 
ment has  been  with  exploring  the  expressive  potential  of  painting 
matter  itself — its  weight  and  texture — but  this  is  for  me  a  means 
for  discovery  of  pictorial  truths — a  way  of  interpreting  anew  the 
eternal  and  classic  subject  matter  from  which  I  can't  break  away." 


Born  Philadelphia,  September  25,  1926.  Studied  Philadelphia 
Museum  School  of  Art  1945-50,  B.F.A.  in  painting  and  art  history. 
First  one-man  exhibition  Dubin  Gallery,  Philadelphia,  1949.  Lived 
San  Francisco  1951-58.  Taught  art  in  Philadelphia  schools  1950-51, 
at  California  School  of  Fine  Arts  1957-58.  One-man  exhibitions  at 
M.  H.  de  Young  Memorial  Museum,  San  Francisco,  1957,  at  vari- 
ous California  galleries  and  at  Poindexter  Gallery,  New  York, 
1959.  Represented  in  Oakland  Art  Museum  and  San  Francisco 
Museum  of  Art. 

The  daughter  of  a  painter,  Gechtoff  started  as  a  social  realist, 
much  influenced  by  Shahn,  Gwathmey,  Evergood  and  especially 
Max  Beckmann.  In  San  Francisco  her  admiration  for  the  work  of 
Clyfford  Still  and  his  disciples  turned  her  to  abstraction.  "By 
1954  I  felt  1  nad  gained  enough  freedom  through  association  with 
this  painting  to  develop  something  somewhat  removed  from  it. 
The  paintings  of  1954  to  late  1956  were  involved  with  nature  and 
natural  forms  somewhat  suggestive  of  land  and  sea.  In  1957  I 
became  obsessed  with  the  idea  of  the  human  gesture,  minus  the 
actual  use  of  the  figure.  I  am  still  very  close  in  my  feeling  to 
'abstract  expressionism'  but  I  believe  that  it  can  now  ...  be  used 
as  a  springboard  for  future  painting  that  will  deal  with  the  many 
gestures  of  being  alive  and  the  one  final  gesture  of  them  all — 
death — using  a  form  or  forms  different  from  those  of  the  older 
generation." 


20.    CHILDREN  OF  FREJUS 

1959.    Oil.    76  x  102.    Lent  by  the 
Poindexter  Gallery. 


21.    RUSSKY 

i960.    Oil.    52  x  63. 
Poindexter  Gallery. 

11.    THE  YISIT 

i960.    Oil.    58  x  58. 
Poindexter  Gallery. 


Lent  by  the 


Lent  by  the 


Sonia  Gechtoff 


20 


Edward  Giobbi 


-4 


23.  THE  DREAM,  NUMBER   3* 

1958.  Oil.  j-/V2  x  69V2.  Lent  by  the 
John  Heller  Gallery. 

24.  KITCHEN  STILL  LIFE 

1958.  Oil.  48I/2  x  53^.  Lent  by  the 
John  Heller  Gallery. 

25.  THE  BANQUET,  NUMBER  4 

1959.  Oil.  44x63.  Lent  by  the  John 
Heller  Gallery. 

26.  THE  VOYAGE* 

i960.     Tondo.     Oil.     62"    diameter. 
Lent  by  the  John  Heller  Gallery. 


Born  Waterbury,  Connecticut,  July  18,  1926.  After  military 
service  (  1944-46),  studied  at  Whitney  School  of  Art  1946-47, 
Vesper  George  School  of  Art,  Boston,  1947-50,  Cape  Summer 
School  of  Art,  Provincetown,  Massachusetts,  1949-50,  Art  Students 
League  1950-51,  1955-56,  and  at  Academy  of  Fine  Arts,  Florence, 
Italy,  1951-54.  Lived  Boston  1947-50,  then  in  New  York  until 
i960  except  for  two  trips  to  Italv  1951-55  and  Spain,  France,  Italv, 
1958-60.  First  one-man  exhibition  Ward  Eggleston  Galleries  195 1; 
two  since  then  at  John  Heller  Gallery  1957,  1958.  Represented  in 
Art  Institute  of  Chicago,  Baltimore  Museum  of  Art  and  elsewhere. 
Lives  now  in  Memphis,  Tennessee. 

"My  development  as  a  painter  began  with  Monet  in  1949.  I 
worked  in  an  impressionistic  tradition  for  several  years  and  gradu- 
ally worked  into  a  form  of  expressionism. 

"My  present  direction  is  still  a  form  of  expressionism,  perhaps 
a  tvpe  of  romantic  expressionism.  Kafka  has  been  a  major  source 
of  inspiration  to  me  since  1956.  I  consider  Kafka  the  t»reatest  ex- 
pressionist, greater  than  anv  of  the  expressionistic  painters.  Samuel 
Beckett  and  Sartre  (especially  his  plavs)  have  also  influenced  my 
work." 


27 


Born  Chicago,  April  5,  1930.  Traveled  widely  with  his  family  as  a 
child,  although  Chicago  remained  his  home  until  he  moved  to 
New  York  1953.  Took  night  classes  at  Art  Institute  of  Chicago 
1946-47,  studied  University  of  Mississippi  1947-48  (liberal  arts 
course)  and  at  College  of  Fine  and  Applied  Arts,  University  of 
Illinois,  1950-^1.  Worked  as  swimming  instructor  until  1957. 
First  one-man  exhibition  at  Tibor  de  Nagv  Gallery  i960. 

Gorchov  was  eighteen  when  he  decided  to  become  a  painter. 
Of  his  beginnings,  he  writes:  "I  met  John  Foote,  Jr.,  in  Chicago 
in  1949  soon  after  I  had  started  painting;  he  gave  me  helpful  advice 
and  encouragement.  In  195  >  I  met  John  D.  Graham  who  encour- 
aged me  and  taught  me  a  great  deal.  At  the  present  time  I  don't 
feel  able  to  speak  of  my  development  or  future  aims." 


27.  FIFTH  VISION  OF  QUEEN  VAIDEHI 

1959.   Oil.   48  x  77V2 .  Lent  by  Mr. 
and  Mrs.  Albert  A.  List. 

28.  sorcerer's  gear* 

1959.  Oil.  96 Vi  x  77V2.  Lent  by  the 
World  House  Galleries. 

29.  ASTAROTH* 

i960.    Oil.    i-$lA   x  ijlA.    Lent  by 
Mrs.  Alexander  S.  Bing. 

30.  CHALDEAN  INSTRUMENTS 

i960.    Oil.    33V2  x  5oVi.    Lent  by 
Mrs.  John  D.  Rockefeller,  yd. 


Ron  Gorchov 


James  Harvey 
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31.  CILICIA* 

1959.    Oil.    60  x  52.    Lent  by   the 
Graham  Gallery . 

32.  HELMUND,   II 

1959.    Oil.    76  x  -]i.    Lent  by   the 
Graham  Gallery. 

33.  KALI 

i960.    Oil.    60  x  52.    Lent  by   the 
Graham  Gallery. 

34.  WADI  HAMMAMUT* 

i960.    Oil.    70  x  76.    Lent  by   the 
Graham  Gallery . 


Born  Toronto,  Canada,  March  9,  1929.  Childhood  in  Detroit  until 
1947  when  he  entered  the  Art  Institute  of  Chicago  (B.F.A.  195  1  ). 
Has  lived  in  New  York  since,  except  for  nine  months  in  Egypt 
on  a  Fulhright  scholarship  1953-54  ano^  two  trips  to  India  1954, 
1957,  on  the  second  of  which  he  went  also  to  Samarkand,  south 
Russia,  Moscow  and  Leningrad.  First  one-man  exhibition  Roko 
Gallery  1953;  latest  at  Graham  1959.  Works  as  free-lance  package 
designer. 

"In  1952,  my  first  year  in  New  York,  a  strong  interest  in  ab- 
stract expressionist  work  seen  at  the  Stable  and  Egan  galleries 
began  to  influence  my  work.  But  in  September  of  1953  I  left  for 
Egypt,  and  a  year  in  the  Middle  East  and  my  intense  interest  in 
the  art,  color  and  symbolism  found  in  this  experience  began  to 
create  a  change  in  my  work.  This  continued  after  I  returned 
through  study  of,  and  interest  in,  the  art  of  the  Near  East.  It  was 
the  sensuous  quality  in  depicting  natural  forms,  a  quality  which  is 
best  exemplified  in  the  bas-reliefs  of  Indian  temple  sculpture,  the 
uniting  of  nature  and  man  into  a  unified  expressive  and  visual  sen- 
sation which  affected  my  work.  This  is  only  one  aspect,  though. 
There  is  also  the  strong  color  sense,  the  calligraphy  found  in 
Arabic  script  and  then  just  the  visual  impressions  of  these  coun- 
tries, which  are  intensified  in  the  mind  as  time  lapses  from  the  first 
perception.   These  are  all  part  of  the  influences." 


37 


Born  Wheeling,  West  Virginia,  June  i  ^,  1931.  Studied  Oberlin 
College  1949-53  (A.B.),  majoring  in  painting  and  art  history.  Has 
lived  in  New  York  since  1953  working  at  various  jobs  from  store 
clerk  to  lecturer  at  the  Whitney  Museum.  First  one-man  exhibition 
at  Poindexter  Gallery  1956,  last  at  Zabriskie  Gallery  19^9.  Summer 
in  Europe  1959. 

"Art  is  the  visual  expression  of  the  painter's  sense  of  life.  At  its 
deepest  it  is  the  harmonious  combination  of  the  artist's  final  dream 
and  his  sense  of  reality.  And  if  this  involves  contradictory  feelings, 
everything  must  finally  be  harmonized  and  serene. 

"I  work  for  clarity  and  precision,  yet  the  painting  must  finally 
be  mysterious  and  indefinable.  It  must  express  structure,  order, 
the  marks  of  overall  controlling  intelligence,  yet  it  must  be  alive, 
free,  spontaneous;  the  ruled  edge  and  the  improvised,  accidental 
line,  together  and  harmonized.  I  like  neither  extreme  in  art  whole- 
heartedly— neither  the  purified  world  of  geometrical  art,  nor  the 
free,  indulgent  world  of  expressionism. 

"There  is  a  central  tradition  in  modern  art.  It  is  based  solidly 
on  Cezanne  (not  Monet)  and  includes  within  it  most  of  Cubism, 
the  great,  structured  early  .Matisse's,  and  some  of  the  recent  Ameri- 
can abstract  painting.  The  art  in  this  tradition  is  whole,  yet  ulti- 
mately serene,  precise  and  harmonious.  These  are  goals  I  have  set 
for  myself." 
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MESOPOTAMIA* 

1959.    Oil.    81  x  99. 
Zabriskie  Gallery. 


Lent  by   the 


62.    Lent  by   the 


14.    Lent  by  the 


AVALAR 

i960.    Oil.    80  x 
Z,abriskie  Gallery. 

NUMBER   I 

1 960.    Oil.     1 1   x 
Zabriskie  Gallery. 

NUMBER  2* 

i960.   Oil.    13  x  \ox/2.   Lent  by  the 
Zabriskie  Gallery. 

NUMBER  3* 

i960.    Oil.     11   -v   14.    Lent  by  the 

Zabriskie  Gallery. 

STUDY  FOR  OLYMPIA 

i960.    Oil.    14  x   11.    Lent  by  the 
Zabriskie  Gallery. 


Budd  Hopkins 
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Dale  Joe 
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HIND  AND  HAM* 

1959.   Oil.  42  x  42.   Lent  by  the  Mi 
Choi/  Gallery . 


,.# 


POCKET 

1959.    Oil.    82 V2  x  42 


Lent  by  the 
Mi  Chou  Gallery. 

HANGING 

i960.  Oil.   55  x  26.   Lent  by  the  Mi 
Chou  Gallery. 

PROFILE 

i960.  Oil.  42  x  42.  Lent  by  the  Mi 
Chou  Gallery. 


Born  San  Bernardino,  California,  August  28,  1928.  Lived  there 
and  in  Los  Angeles  to  1948.  Studied  University  of  California, 
Berkeley,  1948-51  (B.A.  in  English  literature  1950)  and  at  Cali- 
fornia College  of  Arts  and  Crafts,  Oakland,  1951.  First  one-man 
exhibition  at  Desch  Gallery,  Santa  Barbara,  195 1;  shows  now  at 
Ali  Chou  Gallery,  New  York,  where  he  moved  in  1953.  Awarded 
John  Hay  Whitney  Opportunity  Fellowship  1953-54.  To  Paris  on 
a  Fulbright  scholarship  1953-54. 

Trained  "in  the  Bauhaus  tradition,"  Joe  turned  toward  a  freer 
form  of  abstraction  when  he  came  under  the  influence  of  Felix 
Ruvulo  and  post-war  San  Francisco  painting.  In  California  he 
worked  chiefly  in  watercolor  and  graphic  media,  identifying  him- 
self "with  the  Pacific  Northwest  school,  but  with  a  more  expansive 
format  and  expressionistic  approach."  In  New  York  and  Paris  he 
returned  to  oil  and  to  a  larger  scale,  striving  to  rid  himself  of 
regional  influences.  Since  1957,  "I  have  dealt  with  two  problems: 
painting  the  picture  out,  without  destroying  the  image,  and  creat- 
ing a  kind  of  visual  imagery  that  translates  natural  phenomena  into 
modern  or  metaphysical  terms.  I  want  to  make  a  kind  of  painting 
that  is  a  sum  total  of  the  complex  and  ambiguous  path  the  mind, 
eye,  and  hand  can  take.  I  try  to  put  everything  down,  and  then 
eliminate  everything  but  the  shape." 


Born  Lincoln,  Nebraska,  January  24,  1935.  Studied  with  Carl 
Morris  in  Portland,  Oregon,  1956  and  at  the  University  of  Ne- 
braska 1953-54,  1957-60.  Also  lived  in  Portland  1937-48,  1954-56, 
and  in  Biloxi,  Mississippi,  1948-^0,  1951-52.  Has  worked  as  a 
framer  and  gallery  assistant.  Won  purchase  prizes  at  Nelson  Gal- 
lery and  Atkins  Museum,  Kansas  City,  Missouri,  1958  and  City 
Art  Museum  of  St.  Louis  1959.  Represented  also  in  University  of 
Nebraska  Art  Galleries.   Lives  today  in  Lincoln,  Nebraska. 

"I  have  painted  as  long  as  I  can  remember.  .  .  .  Up  to  the  sum- 
mer of  1958  I  had  worked  primarily  in  collage  and  textural  paint- 
ing; at  that  time  I  changed  to  figures  and  still  life  painting.  These 
continued  until  the  spring  of  1959  when  I  became  interested  in 
painting  landscapes.  .  .  . 

"I  never  paint  directly  from  nature;  I  observe  nature  directly 
and  then  paint  as  I  idealize  it.  In  my  painting  I  am  primarily  in- 
terested in  compositions  which  employ  strong  tonal  contrasts  and 
emphasize  solidity  and  movement.  I  am  especially  interested  in 
movements  which  derive  from  the  handling  of  the  medium.  My 
immediate  aim  is  to  synthesize  these  interests  into  a  more  under- 
standable and  communicative  statement." 


45.  MOTHER  AND  CHILD 

1958-59.   Oil.    37  x  46.   Lent  by  the 
artist. 

46.  BURNT  VALLEY* 

1959.  Oil.  47%  x  ^g3A.  Lent  by  the 
University  of  Nebraska. 

47.  DISROBING  FIGURE 

1959.  Oil.  44  x  43.  Lent  by  the  artist. 

48.  LANDSCAPE  WITH  STILL  LIFE 

1959.  Oil.  36  x  42.  Lent  by  the  artist. 

49.  SUNLIT  HILL* 

i960.  Oil.  42  x  48.  Lent  by  the  artist. 


Larry  Johnson 
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Wolf  Kahn 
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LARGE  OLIVE  GROVE 
1957-58.  Oil.  47V2  x  54%.  Collec- 
tion of  the  Whitney  Museum  of 
American  Art,  gift  of  the  Friends  of 
the  Whitney  Museum  of  American 
Art. 

VENICE  IN  AUTUMN* 

1958.  Oil.  47  Vi  x  55V2.  Lent  by  the 
Grace  Borgenicht  Gallery . 

ACROSS  THE  PLAIN* 

1959.  Oil.    56  x  65.    Lent  by   the 
Grace  Borgenicht  Gallery. 

SILVER  SEA 

1959.  Oil.  OfSVi  X49V2.  Lent  by  the 

Grace  Borgenicht  Gallery. 


Born  Stuttgart,  Germany,  October  4,  1927.  Has  lived  most  of 
his  life  in  New  York,  where  he  attended  High  School  of  Music 
and  Art  and  Hofmann  School  of  Fine  Arts  —  the  latter  a  strong 
influence  on  his  development  as  a  painter.  B.A.  at  University  of 
Chicago  in  General  Education.  In  Italy  1957-58.  Visiting  pro- 
fessor at  University  of  California,  Berkeley,  i960.  First  one-man 
exhibition  at  Hansa  Gallery  1953;  several  since  then  at  Grace 
Borgenicht  Gallery  and  elsewhere.  First  museum  to  acquire  his 
work  was  City  Art  Museum  of  St.  Louis  1956. 

Kahn's  student  work  (c.  1947-50)  was  much  influenced  by 
Braque,  Picasso  and  Bonnard.  During  the  next  five  years  he  de- 
veloped an  expressionist  style,  working  directly  from  nature. 
From  about  1955  to  1958  he  returned  to  his  early  interest  in  im- 
pressionism, now  fused  with  a  stronger  structural  quality.  In  his 
recent  work  he  has  pushed  impressionism  towards  "more  sugges- 
tive and  less  specific  images,  but  always  keeping  alive  a  very 
strong  relationship  to  the  visual  experience  which  prompted  the 
picture.  I  try  to  keep  .  .  .  the  response  to  specific  places  as  direct 
as  possible  in  the  making  of  my  pictures,  and  yet  carry  each 
image  through  many  shapes  until  it  corresponds  to  a  very  general, 
almost  archetypal  vision." 
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Born  Yakima,  Washington,  March  16,  1925.  Lived  there  until 
1942  and  in  Jamieson,  Oregon,  until  1944.  In  Italy  with  U.  S. 
Army  1944-46.  To  Philadelphia  1947,  where  he  studied  at  Penn- 
sylvania Academy  of  the  Fine  Arts  1948-52.  First  one-man  exhibi- 
tion at  Dubin  Gallery,  Philadelphia,  1952;  others  at  Philadelphia 
Art  Alliance  1954,  and  at  Pennsylvania  Academy  1956.  Has  won 
numerous  prizes  and  scholarships,  including  John  Simon  Guggen- 
heim Fellowships  in  1955  and  1956.  Has  lived  in  Primos,  Penn- 
sylvania, since  1954,  except  for  a  year  in  Spain  1956-57. 


54.  FUNERAL  COACH 

1957.  Oil.  44x55.  Lent  by  Air.  and 
Mrs.  Lawrence  A.  Fleischman. 

55.  THE  COUCH  * 

1 960.  Oil.  64  x  80.  Lent  by  the  artist. 

$6.    DESCENT  FROM  THE  CROSS 

1959.  Oil.  35  x  35.  Lent  by  the  artist. 

57.    INTERIOR* 

i960.  Oil.  72  x  75.  Lent  by  the  artist. 


Ben  Kamihira 
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Alex  Katz 
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Born  Sheepshead  Bay,  Brooklyn,  July  24,  1927.  Has  lived  in 
New  York  except  for  summers  in  Maine  and  service  with  U.  S. 
Navy  1945-46.  Studied  Cooper-Union  1946-49,  Skowhegan 
School  of  Painting  and  Sculpture,  summers  of  1949,  1950.  First 
one-man  exhibition  Roko  Gallery  1954;  others  at  Tanager  Gal- 
lery 1959,  Stable  Gallery  i960,  and  elsewhere.  Has  worked  as 
house  painter,  carpenter,  frame  carver  and  mural  assistant;  more 
recently  as  painting  instructor  at  Brooklyn  Museum  Art  School 
1959-60,  and  Skowhegan  School  i960.  Visiting  critic,  Yale  Uni- 
versity, i960. 

"In  September,  1949,  I  began  to  think  of  making  paintings 
solely  to  please  myself.  The  Gorky  retrospective  [at  the  Whitney 
Museum  |  and  the  Ninth  Street  show  enlarged  the  possibilities  of 
what  my  pleasure  could  be. 

"I  have  been  working  in  the  same  general  style  for  the  last 
ten  years  and  have  gradually  become  more  preoccupied  with 
color.  I  intend  to  continue,  although  I  have  no  idea  what  my 
obsession  might  become,  outside  of  pleasing  myself." 
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BAIGNEUSE 

1959.    Oil.    49  x  72.    Lent  by   the 

St  iible  Chil  I  cry. 

FIVE  O'CLOCK* 

1959.  Oil.  7  3  Vi  x  6jVi.  Lent  by  the 

Stable  Gallery. 

FOLDING  CHAIR 

1959.    Oil.    48  x  49.    Lent  by   the 
Stable  Gallery. 

TEN  O'CLOCK* 

1959.  Oil.  ^-/Vix^oVi.  Lent  by  the 

Stable  Gallery. 


Born  New  York,  October  16,  1925.  Studied  Queens  College 
1944-48  (B.A.)  and  New  York  University,  School  of  Education, 
1949-50.  Worked  as  textile  designer  1950-54,  since  then  as  in- 
structor in  art  at  Cooper  Union  Art  School.  Two  years  in  Italy 
on  Fulbright  scholarships  1957-59.  First  one-man  exhibition  at 
Grand  Central  Moderns  1954,  most  recent  at  Grace  Borgenicht 
Gallery  i960.    Represented  in  Art  Gallery  of  Toronto. 

"I  began  drawing  before  I  can  remember,  and  painting  in  oil 
when  I  was  fourteen."  Many  diverse  influences  affected  his  early 
work:  Cezanne  and  analytical  cubism,  Duchamp,  Klee  and,  much 
later,  Gorky.  For  two  years  (1950-52)  he  only  drew,  exploring 
fantasy  and  the  grotesque. 

"There  followed  three  phases  of  work  that  lead  up  to  what  I 
am  presently  doing.  The  first,  1952-55,  was  comprised  of  paint- 
ings in  which  organic  forms  were  bent  towards  evoking  presence 
of  a  more  internal  nature  (in  both  senses  of  the  word  nature). 
The  second  phase,  1956-57,  saw  the  evolution  of  a  deep  space  re- 
sembling landscape  —  a  space  in  w  hich  atmosphere  and  substance 
were  interchangeable  and  protean.  The  third  and  most  crucial 
phase  (from  which  these  paintings  come)  occurred  in  Rome, 
1957-59.  It  was  here  that  I  was  able  to  begin  turning  a  diffuse 
image  into  one  that  is  closer  to  the  immediate,  the  concrete  and 
the   simple. 

"The  paintings  might  be  landscapes  —  or  anything  else.  I  like 
to  think  that  all  the  things  we  touch  are  made  of  the  same  tissue 
and  infused  with  the  same  vitality  and  substance.  Then  there  is 
always  the  other  part,  the  one  we  cannot  touch  so  easily.  So  paint- 
ings end  up  being  just  what  they  are  —  and  something  else.  When 
I'm  at  work  I  find  that  I  don't  talk,  I  listen." 


CYCLADIC  LIGHT 

1958-59.    Oil.    39   x  47. 
McDonnell  &  Co.  Inc. 


Lent   by 
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EMBARKATION 

1959.  Oil.  47  x  59.  Lent  by  Mr.  and 
Mrs.  Joshua  A.  G  oil  in. 

KRONOS* 

1959.  Oil.  43  x  55.  Lent  by  Mr.  and 

Mrs.  Frank  Titehran. 

PROTEA,  I 

1959.    Oil.    40  x  47.    Lent  by  Mrs. 

Card  Gimbel  Greenberg. 
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Marcia  Marcus 
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Born  New  York,  January  u,  1928.  Studied  New  York  University 
1943-47  (B.A.),  Cooper  Union  Art  School  1950-52,  Art  Students 
League  1954.  One-man  exhibitions  at  March  Gallery  1957,  De- 
lancey  Street  (Museum  i960.    Lives  in  New  York. 

The  artist  painted  a  few  non-objective  canvases  in  the  early 
1950's,  "but  I  would  say  that  generally  speaking  I  have  never 
ignored  what,  for  want  of  a  better  word,  is  usually  called  subject. 
I  prefer  object,  since  the  subject  of  a  painting  to  me  is  the  paint- 
ing, the  object  being  merely  the  device  through  which  the  paint- 
ing takes  place  and  therefore  no  more  important  in  a  so-called 
figurative  painting  than  in  a  non-objective  or  abstract  one. 

"The  work  of  1954-57,  which  was  much  freer  and  perhaps 
influenced  by  abstract  expressionism,  seems  to  me  now,  aside  from 
whatever  intrinsic  value  the  paintings  have,  to  be  a  way  of  re- 
approaching  with  more  confidence  the  restrained  style  which 
seems  closer  to  my  nature. 

"Rather  than  state  an  aim  in  my  work  I  would  sav  that  a  par- 
ticular arrangement  or  choice  of  objects  appeals  to  me  because 
it  has  inherent  in  it  a  problem  which  is  necessary  for  me  to  work 
with  at  the  particular  time  at  which  it  is  chosen." 


66.  DUNE  LANDSCAPE* 

1959.  Oil.  30  x  50.  Lent  by  the  artist. 

67.  SEATED  SELF-PORTRAIT 

1 960.  Oil.  54  x  50.  Lent  by  the  artist. 

68.  SELF-PORTRAIT  IN  RED  ROBE* 
i960.  Oil.  60  x  48.  Lent  by  the  artist. 

69.  STILL  LIFE  WITH  DEAD  LEAVES 

i960.  Oil.  34  x  43.  Lent  by  the  artist. 
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Born  New  York  (Bronx),  .May  29,  19}  1.  Studied  Art  Students 
League  1950-51,  Brooklyn  Museum  Art  School  and  Cooper  Union 
Art  School  1951-52.  In  U.  S.  Army  at  Fort  Eustis,  Virginia, 
1952-54.  Resumed  studies  at  Yale  University,  Department  of 
Design,  1955-59  (B.F.A.  1957,  M.F.A.  1959).  First  one-man  ex- 
hibition at  Kanegis  Gallery,  Boston,  1 9^9.  Is  represented  by 
drawings  in  the  collections  of  the  Museum  of  Modern  Art  and 
Worcester  Art  Museum.  Painting  prize,  New  Haven  Festival, 
1958. 
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THE  ENTERTAINERS,  III 

1958.  Oil.  49  x  65.  Lent  by  Mr.  and 
Mrs.  Patrick  B.  McGinnis. 


PARADE,   I* 

i960.    Polymer  tempera.    54  x 
Lent  by  the  Kanegis  Gallery. 


108. 


PARADE  FIGURE 

i960.    Polymer  tempera.    48   x  48. 
Lent  by  the  Kanegis  Gallery. 


Ronald  Markman 
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Sam  Middleton 
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73-    COLLAGE,  NUMBER  4 1 

1958.  25  x  35.    Lent  by  Contempo- 
rary Arts,  Inc. 

74.  COLLAGE,   NUMBER  50 

195K.    36  x  48.    Lent  by  Contempo- 
rary Arts,  Inc. 

75.  ELSINORE* 

1959.  Oil  and  collage.   36^48.  Lent 
by  Contemporary  Arts,  Inc. 

76.  NUMBER    I  6 

1959.  Oil.   -$6x<filA.  Lent  by  Con- 
temporary Arts,  Inc. 


Born  New  York,  April  2,  1927.  Educated  in  public  schools,  but 
self-taught  as  an  artist.  Has  worked  as  waiter,  salesman,  merchant 
seaman,  elevator  operator,  bellhop,  clerk,  porter,  errand  bov  and 
shipping  clerk.  Traveled  widelv:  to  England  1950,  Germany 
1951,  South  America  1952,  Japan  1953,  Italy  [954-55,  Mexico 
1955-57  anc^  1959,  Spain  1959-60,  Sweden  i960.  First  one-man 
exhibition  at  Galeria  Excelsior,  Mexico,  1957;  others  at  Contem- 
porary Arts,  New  York,  and  in  Spain  and  New  Orleans. 

"Aside  from  always  drawing  and  making  things,  such  as  models 
of  boats  and  planes  or  soap  carvings  at  community  centers  ...  as  a 
child,  my  head  and  heart  turned  seriously  towards  painting  around 
1947-48.  My  first  important  break  was  my  first  scholarship  award 
by  Instituto  Allende  in  Mexico,  1956."  The  artist  also  received  a 
John  Hay  Whitney  Fellowship  in  1959  and  several  other  awards. 


Born  Chicago,  November  7,  1930.  Studied  Art  Institute  of  Chicago 
1948-52.  Lived  in  New  York  1952-53,  San  Francisco  1953,  Chi- 
cago 1953-59,  since  then  in  New  York.  Co-founder  of  Wells 
Street  Gallery,  Chicago,  where  he  had  his  first  one-man  exhibition 
1957.    Now  exhibits  at  Poindexter  Gallerv   (one-man  exhibition 

I959)- 

"In  certain  works  of  Velasquez  or  Yermeer  there  are  those 
crucial  visual  events  —  the  gesture  of  brush  to  paint  a  sleeve  or  the 
sliding  across  the  canvas  to  make  a  sky,  the  exterior  light  moving 
in  to  hit  a  map  on  a  wall  or  a  woman's  earring,  the  marrying  of 
all  objects  and  air  in  a  Cezanne.  An  artist  compulsively  is  drawn 
to  matter  that  can  free  and  formalize  his  visual  appetites,  or  to 
matter  that  at  least  does  not  interfere. 

"Subject  matter,  representational  or  non-representational,  in 
itself  is  only  stvle  or  vogue.  The  mistake  is  to  not  see  the  paint- 
ing, but  instead  to  see  the  lighted  earring,  the  map,  the  sleeve.  .  .  . 
The  most  valuable  gifts  of  a  Rothko,  a  de  Kooning,  or  anv  artist 
of  the  past  are  their  crucial  ways,  the  eventful  means,  the  formal- 
ized images  documented  miraculously,  magically,  intuitively  into 
paintings  of  sublime  and  ever  vital  vision.  Then  the  paintings  stand 
alive.  Thev  can  teach  and  extend  to  the  beholder  their  unique 
and  changing  vitality,  universal  and  appealing  bevond  the  age  of 
its  creation." 


77.  HEART 

1959.    Oil.    72   x  66.    Lent  by   the 
Poindexter  Gallery. 

78.  SUMMER 

1959.    Oil.   96%  x  73.    Lent  by  the 
Poindexter  Gallery. 

79.  JUDITH* 

i960.    Oil.    96  x   120.  Lent  by  the 
Poindexter  Gallery. 


Robert  Natkin 
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Daniel  Newman 


8o.    AWAKENING 

i960.   Oil.    72  x  96.   Lent  by  the  G 
Gallery. 

8  I.    BEYOND  BLOSSOMING* 

1960.   Oil.   48  x  60.   Lent  by  the  G 

Gallery. 

82.  NIGHT  CURRENT 

i960.  Oil.  48  x  60.  Lent  by  Mr.  and 
Mrs.  Ellis  M.  Lasberg. 

83.  TEMPEST* 

i960.   Oil.   48  x  72.   Lent  by  the  G 
Gallery. 


Born  San  Francisco,  May  24,  1929.  To  New  York  1931.  Studied 
University  of  Chicago  1947-48  and  Bard  College  1948-51  (B.A.), 
majoring  in  painting  and  art  history.  Taught  art  history  and 
drawing  at  Bard  1 9 5 1 .  Since  1952  has  lived  in  New  City, 
New  York.  Organizer  and  director  of  Young  Actor's  Groups, 
editorial  consultant  in  the  arts  for  Current  magazine.  Three  one- 
man  exhibitions  at  G  Gallery  1956-59.  Work  acquired  bv  Whit- 
ney .Museum  1959. 

"Looking  back,  I  see  that  the  shadow  of  Cezanne  (later  Sung 
landscape  paintings)  loomed  between  my  eve  and  painting,  so 
that  student  days  were  spent  trying  to  find  some  light  of  my  own, 
to  put  this  shadow  away.  I  had  started  on  what  were  to  become 
central  images,  but  these  natural  elements  were,  with  my  extreme 
swing  of  styles,  either  locked  in  stiff-edged  geometry  or  scat- 
tered in  splashings.  I  wanted  to  find  an  idiom  of  force,  to  develop 
a  visual  metaphor  for  energy  and  growth,  but  other  preoccupa- 
tions (with  scene,  with  theatrical  space,  even  with  the  human 
figure )  kept  me  from  this. 

"Around  1954,  however,  with  a  series  of  truly  minute  land- 
scapes of  seaside  growth,  water,  earth,  grass,  all  bathed  in  wet 
light,  I  found  what  has  become  the  seed  for  my  work  since.  In 
these  imaginary  seaside  notes  I  sensed  that  atmospheric  breathing, 
that  dreamed  reality  of  which  water  is  the  endlessly  suggestive 
metaphor. 

"In  the  last  five  years,  the  main  current  of  my  work  has  been 
concerned  with  the  natural  elements  of  earth,  air,  fire  and  water, 
and  with  the  primary  force  that  brings  these  into  being.  If  I  have 
developed  an  increasingly  abstract  calligraphy,  it  is  not  because  I 
want  an  active  painting  per  se  but  rather  that  this  seemed  the 
necessary  way  to  develop  a  metaphor  for  those  forces  I  see  in 
Nature." 
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Born  in  New  Jersey,  October  11,  1924.  Studied  painting  at 
Cooper  Union  Art  School,  art  history  and  painting  at  Columbia 
University  (B.F.A.  1955)-  Lived  in  New  York  1947;  in  Mont- 
clair,  New  Jersey,  1948-49,  1952-55;  since  then  in  Hackettstown, 
New  Jersey.  Has  worked  as  aviation  mechanic,  short-order  cook, 
raw  silk  tester,  clerk,  delivery  man,  frame  maker  and  gardener. 
Photographer  and  illustrator  for  English  magazines  on  an  auto-  K4. 

mobile  trip  from  London  to  New  Zealand  in  1950.  Taught  Brook- 
lyn Museum  Art  School  1951-55,  Newark  Museum  1952-55  and 
Summit   Art   Association    1955    to    the    present.     First    one-man  85. 

exhibition  at  G  Gallery  1957.  Represented  in  Corcoran  Gallery  of 
Art,  Whitney  Museum  and  others. 

"Most  of  my  paintings  are  inspired  by  a  fragment  of  reality  — 
such  as  a  piece  of  furniture  or  a  tree  —  but  the  major  part  of  the 
work  is  an  imaginary,  formal  invention. 

"My  aim  is  to  paint  pictures  that  are  technically  sound,  com- 
bining intuitive  and  inventive  freedom  with  the  discipline  that  is  g7 
necessary  for  a  maximum  esthetic  and  expressive  impact,  and  with 
values  that  transcend  the  surface  qualities  of  the  work." 


86. 


1859* 

1953.  Oil.   30  x  48.  Lent  by  Mr.  and 
Mrs.  E.  N.  Peter. 


Lent  by  the  G 


THE  BED  QUILT 

1956.    Oil.   62  x  46. 

Gallery. 

THE  AMBRY 

1955.  Oil.  66  x  48.  Collection  of 
the  Whitney  Museum  of  American 
Art,  gift  of  the  Sumner  Foundation 
for  the  Arts. 

THE  RED  ROOM 

1958.  Oil.  36x48.  Lent  by  Mr.  and 
Mrs.  Alvin  M.  Greenstein. 


Henry  Niese 


George  Ortman 


_ 
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- 
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88.  GAME  OF  CHANCE 

1959.  Oil,  collage,  construction. 
60  x  60.  Lent  by  the  Stable  Gallery. 

89.  TALES  OF  LOVE 

1959.  Oil,  collage,  construction. 
72  x  72.  Lent  by  the  Stable  Gallery. 

90.  MOVING  TARGET* 

i960.  Triptych.  Oil,  collage,  con- 
struction. 48  x  108.  Lent  by  the 
Stable  Gallery. 


Born  San  Francisco,  October  17,  1926.  Lived  there  until  1949 
except  for  service  in  U.  S.  Navy  1944-47  (partly  at  Arizona  State 
Teachers  College).  Studied  California  College  of  Arts  and  Crafts 
1947-49,  tnen  at  Atelier  17,  New  York,  for  first  nine  months  of 
1949.  To  Paris  on  "G.I.  Bill,"  studying  at  Atelier  Andre  Lhote 
1949-50.  Has  lived  in  New  York  since,  where  he  studied  at  Hof- 
mann  School  of  Fine  Arts  1950-51.  First  one-man  exhibition 
Tanager  Gallery  1954;  two  since  at  Stable  Gallery.  Represented 
in  Museum  of  Modern  Art. 

Stanley  William  Havter  was  a  decisive  influence  on  Ortman's 
early  work.  "Paris,  too,  had  a  profound  influence  on  my  develop- 
ment, not  the  schools  but  the  experience  of  living  and  working  in 
Europe.  At  this  time  I  worked  in  three  dimensions  and  also  in 
painting.  ...  In  1953  I  became  aware  of  the  work  of  some  poets 
and  playwrights  in  Paris.  In  some  strange  way  [they]  clarified 
many  ideas  in  my  mind,  and  I  was  able  to  see  my  form  more 
clearly. 

"I  am  a  symbolist  and  a  maker  of  signs.  A  dictionary  of  sym- 
bols has  always  interested  me  —  a  vocabulary  of  symbols  to  be 
used  as  automatically  and  as  free  in  its  flow  as  a  landscape  by 
Kandinskv.  But  precision  interests  me,  and  machines  interest  me 
also.    There  is  something  very  curious  in  this  idea  of  contrast." 


Born  Telluride,  Colorado,  January  14,  1925.  In  U.  S.  Army 
1943-46.  Studied  at  University  of  Colorado  (B.F.A.  1948,  M.F.A. 
1950).  Has  taught  there  and  at  University  of  Nebraska  1950-56, 
except  for  one  year  in  Italy  on  a  Fulbright  scholarship  1952-53. 
Associate  professor,  Indiana  University  (teaching  graphic  arts 
and  drawing)  since  1956.  Summer  of  1957  'n  Mexico.  Has  had 
many  one-man  exhibitions  since  1953  at  Jacques  Seligmann  Gal- 
lery and  Weyhe  Gallery  in  New  York,  at  Cleveland  Museum  of 
Art,  Walker  Art  Center,  Minneapolis,  and  elsewhere.  Has  won 
over  forty  awards  and  is  represented  in  some  seventy  public 
collections. 

While  studying  at  the  University  of  Colorado,  Pozzatti  worked 
summers  with  Max  Beckmann  and  Ben  Shahn.  "Both  of  these 
men  contributed  immeasurably  to  my  personal  development.  .  .  . 
Shahn  revived  an  interest  of  mine  in  Italian  painting  and  the  ele- 
ments of  the  past  to  be  found  in  Italy  which  met  full  fruition 
during  the  year  of  my  Fulbright  grant.  The  year  spent  working 
with  the  architectural  monuments  of  Italy  gave  rise  and  promi- 
nence to  a  structural  concept  of  form  in  my  work.  This  period 
was  supplemented  by  the  work  done  in  the  summer  of  1957  in 
Mexico  on  Mexican  and  Indian  architectural  structures  and 
sculpture. 

"I  have  a  very  special  interest  in  Medieval  art  and  Romanesque 
sculpture  and  illuminated  manuscripts.  In  these  I  feel  a  genuine 
spirit  of  endeavor  and  complete  involvement  along  with  a  crafts- 
man's respect  for  tools  and  materials.  In  some  way  I  attempt  to 
interject  some  of  these  beliefs  into  my  own  work." 


91.  CITTA  DELLA  TORRE 

1959.    Oil.    26  x  48.    Lent  by  the 
Jacques  Seligmann  Galleries. 

92.  A  CITY  WITHIN* 

1959.    Oil.    22  x  48.    Lent  by  the 
Jacques  Seligmann  Galleries. 

93.  RED  ROCKS 

1959.    Oil.    36  x  50.    Lent  by   the 
Jacques  Seligmann  Galleries. 

94.  SAN  GIMIGNANO* 

1959.    Oil.    24  x  44.    Lent  by   the 
Jacques  Seligmann  Galleries. 


Rudy  Pozzatti 
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Siegfried  Reinhardt 
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95-    THE  FAMILY 

1958.  Oil  and  wax.  48x36.  Lent  by 
the  Midtown  Galleries. 

96.  THE  GUARDIANS* 

1959.  Oil  and  wax.  24x48.  Lent  by 
Dr.  and  Airs.  Joseph  Dollinger. 

97.  ADAM  AND  EVE* 

i960.  Oil  and  wax.  48x48.  Lent  by 
the  Midtown  Galleries. 

98.  THE  MIRACLE 

i960.  Oil  and  wax.  48  x  72.  Lent  by 
the  Midtown  Galleries. 


Born  Edytkuhnen,  East  Prussia,  July  31,  1925-  Brought  to  St. 
Louis,  Missouri,  at  age  of  three  and  has  lived  there  since.  Became 
a  citizen  of  U.  S.  A.  1936.  Served  in  U.  S.  Army  here  and  in 
China  1944-46.  No  formal  training  in  art.  Has  worked  as  designer 
and  executor  of  stained  glass  windows  for  Emil  Frei,  Inc.,  since 
1948.  Studied  Washington  University,  St.  Louis  (A.B.  in  English 
Literature    1950);  has  taught  painting  and  drawing  there  since 

'955- 

"At  the  age  of  1 1  I  decided  to  become  an  artist.  In  pursuit  of 
this  decision  I  learned  the  craft  of  painting  from  books  and  an 
exhaustive  study  of  the  old  masters,  especially  those  of  northern 
Europe  and  Flanders  of  the  13th  and  14th  centuries.  From  1948 
to  about  1956  I  worked  in  a  post-cubist  method  and  finally  termi- 
nated the  'abstract'  phase  of  my  work  in  a  type  of  invention  I 
called  'multiple-surface'  painting,  which  was  entirely  non-objec- 
tive. My  instinctive  respect  for  the  human  form  in  painting  re- 
affirmed itself  in  my  most  recent  work  which  is  unrelated  to  prose 
narratives,  conflicts  for  prestige,  psychic  skirmishes  along  old, 
paint-soaked  battle  fronts,  or  night  patrols.  .  .  .  My  work  is  defin- 
itively unnew,  unexperimental  and  wholly  without  the  'forward 
look'  of  the  guessed-at  solar  art  of  tomorrow.  ...  It  is  untheo- 
retical,  un-totemistic,  a-metaphorical  and  partially  magic.  It  is 
unangry  and  sharply  focused.  It  is  partially  tortured  in  the  end- 
less frustrations  arising  from  the  irrepressible  desire  to  produce  a 
permanent  and  important  work  of  art.  I  am  not  interested  in 
transporting  spectators  into  new  worlds  of  blazing  and  'significant' 
oblivion.  My  work  has  nothing  to  do  with  relocating  the  'lost 
images'  so  fiercely  abandoned  by  those  who  have  spiritualized 
the  concept  of  'risk.'  My  work,  finally,  represents  a  high  and 
long  regard  for  the  image  of  man  as  he  appears  to  me,  optically 
and  psychologically,  both  in  and  out  of  context  with  himself,  as 
an  endless  and  profoundly  commanding  presence.  As  such,  I  find 
him  reflected  through  the  'hall  of  mirrors'  of  my  mind  as  the 
sum  total  of  all  creation." 
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Dean  Richardson 


99.    MOTORISTS 

1957.  Oil.  53  x  78V2.  Collection  of 
the  Whitney  Museum  of  American 

Art. 

IOO.    RED  FIGURE 

1959.    Oil.    42  x  60.    Lent  by  the 
artist. 

CRAB 

i960.    Oil.    50  x  46.    Lent  by  the 
artist. 
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ABUNDANT  MAN' 
i960.    Oil.    84  x  48.    Lent  by  the 
artist. 


Born  Orange,  New  Jersey,  November  29,  1931.  Studied  Rhode 
Island  School  of  Design  (B.F.A.  1956)  and  Brooklyn  Museum  Art 
School  1956-57.  To  Europe  on  a  Fulbright  scholarship  where  he 
studied  at  Hochschule  fur  Bildende  Kunst,  Berlin,  1956-57.  First 
and  only  one-man  exhibition  at  Nexus  Gallery,  Boston,  1958. 
Whitney  Museum  first  public  institution  to  purchase  his  work 
( i960).  Lives  Livingston,  New  Jersey;  teaches  drawing  at  Rhode 
Island  School  of  Design. 

Richardson  began  painting  seriously  about  1955.  "My  earlier 
work  depended  strongly  on  draughtsmanship  ...  I  am  currently 
trying  to  use  a  stronger  paint  quality  to  carry  the  image." 


Frank  Roth 
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106. 


FRAGMENT  OF  AN  EMPIRE* 

1959.  Oil.  68  x  62.  Lent  by  the 
Santa  Barbara  Museum  of  Art. 
Donald  Bear  Memorial  Collection. 

LOIS* 

1959.  Oil.  52  x  48.  Lent  by  Mr. 
and  Mrs.  H.  Stmve  Hensel. 


HOMAGE  a  ALBERT  CAMUS 

1959-60.    Oil.    55  x  60.    Lent 
Ruth  M.  Bernstein. 


GOLDEN  DAYS 

i960.     Oil.     65    x    60. 
McDonnell  &  Co.  Inc. 


by 


Lent    by 


Born  Boston,  Massachusetts,  February  22,  1936.  Grew  up  in  New- 
ark, New  Jersey,  1937-54;  has  lived  in  New  York  since  then. 
Worked  as  cabinet  maker  and  carpenter.  Studied  Cooper  Union 
Art  School  1954,  Hofmann  School  of  Fine  Arts  1955.  Trip  to 
Paris  and  first  one-man  exhibition,  Artists  Gallery,  New  York, 
1958.  Has  shown  since  at  Grace  Borgenicht  Gallery.  Represented 
in  Santa  Barbara  Museum  of  Art,  Baltimore  Museum  of  Art,  Al- 
bright Art  Gallery  and  Walker  Art  Center. 

"I  am  trying  to  get  a  specific  emotional  experience  without 
relying  on  realistic  pictorial  content." 
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Born  Watertown,  South  Dakota,  October  30,  1934.  To  California 
1940.  Studied  Pomona  College  (B.A.,  1956)  and  at  Claremont 
Graduate  School  (A4.F.A. ).  In  Italy  on  a  Honnold  Traveling 
Fellowship  1956-57.  First  one-man  exhibitions  at  Studio  44,  San 
Francisco  and  Coronet-Louvre  Gallery,  Los  Angeles,  1956;  three 
since  then  at  Frank  Perls  Gallery,  Los  Angeles.  Represented  in 
City  Art  Museum  of  St.  Louis.  Lives  at  Claremont,  California, 
and  teaches  painting  in  extension  course  of  University  of  Cali- 
fornia, Los  x\ngeles. 

"For  me  there  must  be  mystery,  power  and  beauty  in  my  work 
or  it  has  no  meaning." 


107.  THE  CONVENTION* 

1959.    Oil.    50  x  72.    Lent  by  the 
Frank  Perls  Gallery. 

108.  THE  GROUP 

i960.    Oil.    50  x  60.    Lent  by  the 
Frank  Perls  Gallery. 

109.  THE  RED  TORSO 

i960.    Oil.    40  x  48.    Lent  by  the 
Frank  Perls  Gallery. 

I  IO.    TRANSFIGURED* 

i960.    Oil.    70  x  50.    Lent  by  the 
Frank  Perls  Gallery. 


James  Strombotne 
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William  Thomas  Wiley 


1 1 
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111.  BATTLE  HYMN* 

1959.    Oil.    56  x  57.    Lent  by  the 

artist. 

112.  TIME  TABLE* 

1959.    Oil.    56  x  57.    Lent  by  the 

artist. 

113.  FIRECRACKERS  SOLD  HERE 

i960.    Oil.    60  „t  60.    Lent  by  the 
artist. 

I  14.    YANKEE 

i960.  Oil.  60V2  x  70.  Lent  by  the 
artist. 


Born  Bedford,  Indiana,  October  21,  1937.  Has  lived  in  Washing- 
ton (state)  1948,  1951-56,  Texas  1949,  California  1950  and  since 
1956.  Now  a  student  at  California  School  of  Fine  Arts.  Repre- 
sented in  San  Francisco  Museum  of  Art.  Has  not  yet  had  a  one- 
man  exhibition. 

"My  four  years  at  the  California  School  of  Fine  Arts  have 
been  most  important  in  my  growth.  .  .  .  The  ideas  which  I  am 
working  with  now  have  evolved  more  strongly  and  solidly  in  the 
last  two  years  of  study.  I  am  painting  the  symbols  of  the  things 
I  know  best.  I  have  started  with  the  obvious,  which  I  hope  to 
evolve  into  the  more  subtle  language  of  the  things  I  see  and 
love.  .  .  ." 
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Noriko  Yamamoto 


II5.    ALPOROSCHE* 

1959.   Oil  and  vinavil.    71  x  64%. 
Lent  by  the  artist. 

I  16.    CAMINARE* 

1959.    Oil  and  vinavil.    70  x  64. 
Lent  by  the  artist. 

117.    SEMTUA 

1959.  Oil.  69%  x  64.  Lent  by  the 
artist. 

I  I  8.    DONOGGIO 

i960.    Oil  and  vinavil.    70  x  63. 
Lent  by  the  artist. 


Born  Tsing  Tao,  China,  September  22,  1929.  Lived  Honolulu 
1935-41,  Tokyo  1941-52,  then  to  U.  S.  A.  Studied  California  Col- 
lege of  Arts  and  Crafts  1952-57  (B.A.,  M.F.A.),  Mills  College 
1958.  First  one-man  exhibition  at  Gump's  Gallery,  San  Francisco, 
1955;  others  at  Bolles  Gallery,  San  Francisco,  1959  and  M.  H. 
de  Young  Memorial  Museum  i960.  Lives  in  San  Rafael,  California, 
where  she  teaches  art  at  the  Dominican  College. 

"My  background  comes  from  my  intense  calligraphy  training 
since  childhood  (six  years  old).  My  tremendous  respect  is  for 
the  old  Zen  masters.  Because  of  my  Japanese  and  western  back- 
ground, I  am  trying  to  integrate  both  cultures  ...  to  synthesize 
the  greatness  of  both.  ...  I  would  like  to  create  something  beauti- 
ful through  my  feeling  and  experience  with  respect  to  harmony 
and  serenity." 
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